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Boxing in a thearer

In a typical theater, front-of-house and back-of-
house functions imprison the performance
chamber.

By re-positioning all support spaces below-
house and above-house, the W Theatre’s
chamber is liberated from captivity to engage
the city around it. The entire building becomes

one large fy tower, a “theater machine™ that

: the iraditional distinction between

ge and auditorium. The resulting vertical

building manifests a strong presence in the Arts
Distriet despite its relatively modest size.

The Wyly Theatre grants the Artistic Director
freedom to determing the entire theater experi-
ence, from arrival o performance to departure.
Each of the performance chamber’s compo-
nents—seating, light control, acoustic separa-
tion and surface—enjoys tailored flexibility
without compromising any other component.
Seating and balconies can move, rotate, tilt and
disappear completely to create proscenium,
thrust and flat floor configurations. The light
control blinds can be uniformly or individually
lifted, The acoustic enclosure is provided by a
facade of open-able glass. The stage and audito-
rium surface materials are deliberately not pre-
clous to encourage scenic alteration, On consee-
utive days, the Wyly Theatre can perform
Shakespeare in a hermetic environment, or
stripped of the auditorium’s protective cocoon
Beckent through the lens of the Dallas cityscape
and reality television,

proliferation concentration
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Costune shop at level 7

Level 5: banguet

Level 5: reception amd relearsal

Car show on a flal floor with open focade Sitting towers coming down . :

Level 5! ball

Level 5: dance show
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Seenery scenario I slhow entry
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Seewery seenario 30 dith of July Parade
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Seenery scenario 4 big scenery

Seenery scemario 5 boxving
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Architects: OMA—Rem Koolhaas,
Joshua Prince-Ramus, principals-in-charge; Erez Ella

and Vincemt Bandy, project architect; Selva Gurdogan,

Gregers Tang Thomsen, Tim Archambault,

Vanessa Kassatian, Robert Donnelly, project team
Clients: Dallas Center for the Performing Arns
Consultamis: Magnusson Klemengic asscciatas, siruc-
tural; Cosentini assocates with Transsodar, mechanical;

Rendall Heaton associates, executive architect; Theatre
Projects consultants, theatre consultant; Front, facade;
Dorsserblesgrali, acoustic; McCarthy, preconstructon
SEVICES

Program: 575 seat "multi-form” theater with the abik
ity 1o transiorm between proscenium, thrust, and flat
floor contigurations

Total floeor area: 75,000 sq.ft.

Entry view




